RERKEXHRBVOVRENE
NI B FAE I i S MR SN
NEHQERAVSVANINR AR
NN QHIEVIZAO IS TN N ER
LGB0 D RFEE A0

NS XKEHFSRY
KRGO RS
A_ANDNR=ADARJXNNNR

— ot~ o0 NI EERKE KM
BN B BN N R E W R R
B OEEHSIE (KIPER) Kir
(O <) LEEHhOH°
BEPPRE T NN N QI E WK
Ko R TR SERIESTELH
O IREAC A — 1220 O 4 TR 38 v 8K
SN — QB R BEE”
O < BV L EIECK &
KRS RO IRIHE O MR’
HEEPR Wwolvg o’ o oo mw
A E & YR ONNIEKRIS S H4° D
EQIHE BXE S 2207 g0l
I B 40 S IIHER 1248 O i 0K
FE VMmN QR KARHD
S 2 6e°
HFRHE S MIEKR A0
TR SRR 0D MR N
IINRIWVEUREOWV K& | I8
RN W S KK QS
DN NRNNNR D S e’ $

E=iN

i3

VREEORAD VP e X 8
Y= I ZE IV O W IR N Y
K< ESHEZE MV O W ES
< QW 24’

— o oot AR FQEER 40"
BRI NI N RIE D F R
NMZEANXN RN MDesign Analysis
International ;WS 0 HERWE
L6 42°

WIOHE A — T EVIEN 0
IR MNP NRERIO S
Erov WOKRBOK OERREN
B OO # O MR i X
QIR N # R UK (S 40 K AU 48 B B
WD SR I E RS
EENE R Cha N A CAR e

MR B IEE L I NI 16 2
DR EER R I = XK &O
0H A" WO E DN m W —

'8
BAE

<

. m \/ [~=%
ﬁ & =3 = i
zx E # = N
R o ¥ N
VK E 3 @r
(Y | B =a¥
E & Ew My
- W Jx @y
& 0 & 8 S5 HMEyw
2 oy v, YR Sg BHom
_ 2 by [ K B2 gl
¥ ¥ Kg Q% ER pUE
N S B SE, fo SEE
0 oo E NEpe o\ T BB
N o KHE KUM O 21 kA
K Bg "3E 2R ih X1
S & e smR £3 %B¢
S K ofe Twa Ty nes
5 B HE ©Es 5K ik
- EHEENIERY RN M2
Q B O M X QLo KT
B N () )
W\D o — Aw. © _W _W [s2)
3 Iy ™~ © © @ © © o
" g2 2 2 2 ©° o 2

BATHYAYAVHILY Y MRREIL. RILFERA

1996

CHAE

REHE

ORI L E OV KBRS S
PANERBIME IS CNRNNANRE
SR E RN — D — g’

MO <R OV SNHEE I N
N =i =g SR P S S N~
Eo R B ERRVERIEoF B
A1) AU MO I — oo —H-Q )
A g

B DR -2I8 0 NES R H
Dl omUBCX =N URRR NN
S5 v g 1 I QN RN NR T
DRI AT < — v g S
HICERUSELS VUL
ST WO EE IR RCNQE
RO E DY SHu6042°

AR —IIEVQHMS
RN SREIWE

— @0 NE BARAS —IMERE R
MRINPANRENY DN NQIIE

=~

ATNUER O NS REOHD
H0R° Qs " IS AR S 4 R
NN — NN S A E
SH ST ORRMHKER DRSS K
SNARTIRY — O W EHIE Y
SNUE TR SRR TN OE N

SEIRY AN - H AN
SRR PTNT =D TN
HUHE L MDesign Analysis
International ;@ W HEQHFC B’
P =S N H AN T ) —2
FRNNANHNLE TR Y OAE
PR — £ NIRRT A N SR N
B 0B SRR Ky U
I — X O96 DN H I T =R N
e NN B R S K TR 0
SHRBECHMINPTR—OND -
A NWRLWVEEL 02 MK

& A
i = b
i 4z £l
KAw < B
Y = ®oOw
KPH =
E L i W Mg
nﬁm%%ﬁ W fE s H
ke SR IR
FRE O dEE |
Qe W owWEp X A
ARH E O Bwy ¢
hem £ M Hyd
mkE B foaihgg
KE® &% 8o
a2 K KEKKYD
DRy £ e¥ese2
235U K KERRKS
WER & BuUbEEs
Sk E @ | E&E 2
B g - HoiEc
T R
3 3 B -0
(&} o o o O O
— N N N NN

R M AR

T
=
2
2
S
=
S

]
=

www.profile.musabi.ac.jp/pages/2009092.html

WE LRI SRR N Y A — W R
I P PR Roac) = o R Y SR P QPR s
X BNV RS H ER A 0 42 A0 o
1A — A S S R O QIR
PN EERRVKE O | 0187
MR AINELIT R —h — UK
NAENIRD LA NBE RN N — X —
S MR QIR BEIHK L 2N
DR —RR IR
FoXPBRESIR P NIULELR
OB ) QIRERV S [ 015
NN O ) VRS LRI R O
VHERENRSE MR R TR—S
BENEOROPR WU BRES
RELEIHRER VIR0V S0
QP oo Oi»QMENIRE
SINPAAR— RO | OV O3
P e 10 BR B 0 i K 4 B O
NINICE

AR D0 T ORINER N R

AT IR NEIR B R O 2y
O\ S 4o’

VORKLEE S oML
[ROEBE DT IR SO0 N
A0S0 )T HTHR I
PN NEEOSRO [ BInS
OIIEL LT ZOQHELER
TS 2D 0 e O @ E
BXOBMONEEZ SN P NEH
R EEE W TR LRI O IR 46
e

M DR BINROFTR LS
#6042° (o210 ELERAY R EE M
[N Riiif I NN NS SIS P=-F<
EHRH OO RN TN —RE)
L) VIR N D SRL S
P 600 I R — R iR
BR[| OO RENTE
73%%%%$L%Ht%ﬁﬁbko

HBURS

AT EV) 7 PRI

L) R=p—

N
"=
-

FHEL R iR AT



BA in Science of Design, Musashino Art University
MA in Graphic Information, Royal College of ArtLondon
Design office "Tadanori Nagasawa & Associates"

Image Director, Toyama Prefectural Goverment in Japan
1986- President, Tadanori Nagasawa & Associates Limited

Director in Japan, Design Analysis International limited
Associate Professor, Tohoku University of Art & Design L E A n I N G E D G E
1999- Professor, Musashino Art University
Director, International Affairs, Musashino Art University u K / 8 8
L] ]

Deputy President, Musashino Art University
2011- Chairperson, Dept. of Design Informatics,
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B2 EEERLADOSBEDREZI AP TN AT 180251259 A FSBE DD LIk,
The first edition of his book to be published, covering concepts such as tangible/intangible. Its release by Simul Press was timed to coincide with
the Leading Edge exhibition held in 1988. If you think about it, today's advanced information society could be considered the "Intangible Era."
Maybe it was released a bit too early.
@198 AXISICE VT LT =T v/ 2y VR v m 7 DA,
T8 AL R NI A SR B 22 L AXTS Inc. 3EEK L, Royal College of Art (32>
A paper catalog for the Leading Edge exhibition held at AXIS in 1988.
Cosponsored by the Japan Art & Culture Association, AXIS Inc., the British Embassy Tokyo, the Royal College of Art, and others.
O 15PN -4 712l L 7zRoyal College of Art IZEF 25 LHEOHFE, ZOKDIIE T H LT A Y DATFL L% FLOEL,
JitE#%Ix, COTOM ORI E TF YAV R<IN>TEIL L LTTRTOTHA VI A TE,
An excerpt from his master's research at the Royal College of Arts, which was included in "Intangible Era." He was able to discover new design
paradigms using this chart, and once he returned to Japan, all of his designs were based on the "chart of charts" concept.

@V =747 Ly PETIRRINIAMAREREDVOL D, ZOAE=D—F /AL — b FHA I L B0 T,

PEETHT WA F—h3 > R RO BB % EPET 5T Cottage Industry ORI 2 T & L TR E 2o 72, T BAE 2R T A D MEED L8 2 i 575,

COfEMDAATE 2— 13, 1988FD I DESERTH o7z, R, ZO8. /AL — b THA VL HARDIIIGR A = — D794 VBl 21T o 7,

This is one of the best works displayed at the Leading Edge exhibition. It's a speaker created by Pirate Designs Co. Ltd., and was a hot topic in
England as a product of the "cottage industry,” in which designers produce a small quantity of handmade products. Its Japanese debut was at this
exhibition in 1988, but you can finally find it on the cover of magazines decades later. After this, Mr. Nagasawa started developing designs for
Pirate Design Co., Ltd. and lighting fixture manufacturers in Japan.
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